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MALE TYPE I DIABETICS 

aged 18-36 wanled for exercise 
research at McGill Nutrition 
Centre, Royal Victoria Hospital. 
Must be physically fit and free of 
hypertension, eye, kidney, heart 
or lung disease. Four visits 
required, including one 
overnight stay. Subjects who 
qualify and complete entire 



protocol receive $150.00 
call Dr. Ron Siqal 



843-1665, Mon 



SKjal, 

.-Fri. 9-5. 



PHYSICALLY ACTIVE, NON-SMOKING 

male subjects aged 18-36 in 
excellent health wanted for 
exercise research at McGill 
Nutrition Centre, Royal 
Victoria Hospital. Four visits 
required, total time 10-12 
hours. Subjects who qualify 
and complete entire protocol 
receive $ 100.00 



Call Dr. Ron Siqal, 
843-1665, Mon. -Fri. l)-5. 



'Buffet 
in Din ini] 
‘Kpom 



fast 'food 
Tab-Out 
in front 



m i 



Indian Cuisine 

‘Suffit ■ Ali-ymmat 

Lunch Dinner 



with valid OdcCjitt IT) 
‘Dinner 



1231 SU. Catfurin* 

98Z-9943 



wm 






& MEYERS STUDIOS 

FOR PORTRAITS OF DISTINCTION 



1993 McGill Grads 

50% discoun; 



^v/yo DISCOUNT 

FOR MCGILL STUDENTS* 
SEVERAL PACKAGE DEALS AVAILABLE 

• You get one (3"x4’) B&W glossy free with your order 

• Six different expressions taken 

• No appointment necessary 

'Price List available at the studio 

WE SPECIALIZE IN CLASS COMPOSITES 
WE ALSO DO PASSPORT & APPLICATION PHOTOS 



1121 Ste. Catherine W., between Peel & Stanley (North Side) 

849 - 7327 ‘No Fee For Resitting 



THE ALMOST FREE 
BACK TO SCHOOL SPECIAL 



Official McGill T-Shirts & Sweatshirts • From $12 
Assortment of $1 items 



200 LOOSELEAF (Llm. Qty) 


274 (Run!) 


Pilot Hi Tec Point • Extra Fine $1.99 


Duo Tang Folders 


5/ $1.00 


Bic Pens 


190 


Highliter (Faber) 


$1.19 


1“ Binders 


$1.25 


MacLeans Toothpaste 


590 


Viva Towels 


490 


Cottonelle 4 rolls 


990 


Bausch & Lomb Mult. Pur. 355 ml $6.99 



And much more at discount prices! 

Come in and pick up our circ ulars. 

D.R. FREEDMAN, (TOMEg ) 

Pharmacist • Postage Stamps 



3483 PARK (corner Milton) I 



842-41 89 



Discount with Student I.D. 
Mon- Fri 9am - 9pm 
Sun. 10am -6pm 



Giving Students a Break Since 1936 







Metro Guy 
(St-Mathieu Exit) 



937-8895 



V <£*. 

Voyages Campus Christinas Vacation fares 



From Montreal to 






05^ 




London 


$469+40 tax 


Rome 

Geneva 


$819+40 tax 
$589+40 tax 


Frankfurt 


$669+44 tax 


Oslo 


$669+40 tax 


Stockholm $669+40 tax 


Paris 

Munich 


$419+43 tax 
$669+44 tax 



— Brussels $469+52 tax 

Prices are based on certain conditions and travel dates. 

Contact Voyages Campus for more information. 



*5 VOYAGES CAMPUS 
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RESTAURANT SHOWBAR 

1 1 06 de Maisonneuve Ouest • 845-9002 

LA TAVERNE 

1 1 07 Ste-Cathorino Ouest • 844-6769 






We Are An Established Educational Centre 
Offering 6-Week, 30-Hour Preparatory Courses 
Cost $485.00* including all materials 

*tax deductible 

070 O O A. ft The Academ v Modern Languages 

CH4 Innn Tnlnn \A /net 



Recognized by the 
Minister of Education 



524 Jean Talon West 
Montreal (Qc) H3N 1 R5 



ivyi du Parc 




veg.-mex.-juices 




Claim Your 
Inheritance 



High Holiday Services 



Chabad House 
The Jewish Student Centre 



* Warm Atmosphere * Traditional Services 

* Friendly Crowd • Home Cooked Meals 



Rosh Hashanah Schedule 



Sunday & Monday 
September 27-28 
6:30 pm Service & Meal 



Monday & Tuesday 
September 28-29 
9:15 pm Sendee & Meal 

Yom Kippur Schedule 

Tuesday 
October 6 

6:15 pin Kol Nidrc 

Wednesday 
October 7 
10:00 am Services 



3-129 l’ecl St. S7.00 per meal 
RS VI’ 288-3130 Students No Charge 
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Mariner sets sail at the Stratheam 



Oh, poor Christopher 
Columbus. It’s been five hundred 
years since that old Genoan set foot 
on the isle of San Salvador on Octo- 
ber 12, 1992. Well, as happy as he 
was, he’s been blamed for quite a 
few things since then, not the least 
of which was his treatment of the 
aboriginal peoples of what we now 
call America. 

I’d heard more than an earful of 
bad press on ol’ Chris, so I was 
somewhat wary when I trekked off 
to see Don Nigro’s new play, Mari- 
ner. A power in American 
underground theatre culture, Nigro 
was commissioned to write the play 
in 1991, and now it’s being pro- 
duced by the Montréal theatre 
troupe Spontaneous Combustion 
at the Stratheam cultural centre. 

Mariner ’s director Derek Ray- 
Hill ( Candide, Death of an Anarchist 
) seemed enthusiasticabout Nigro’s 
play. "I like the fact that it took a 
new look at Chris Columbus,” he 
said. 

“There’s humor in the show, 
which is important because when 
we think of a play of Columbus, 
many of us think that we will hear 
people recite to us in verse, like a 
Shakespeare play. Mariner uses 
common language, and common 
humor too.” 

A new look, so to speak, is what 
I found in Don Nigro’s work. Shoul- 
dering the role of Columbus as 
shipwrecked sailor, visionary ex- 
plorer, philandering lover, and 
upstart discoverer, Matt Harrison 



by Tim Hornyak 



SLAVERY... ( )RI I -S.NK )f 
DI-AD... TERROR... I U ! 
PRISONS... SU IC I DIO 
DEVASTATION) 
STARVATION... 
RACISM... VIOl 
LANDGRAB.. 

$$$... FORCED X 
TORN APART 
PATERNALISM 
GENOCIDE... 
in fourteen hundi 
blue... since then 
never forget, the 




TOR I UkE. . MU I.K )\S 
V... SMALLPOX 
•RTY... EXPLOITATION 
PLANTATIONS. 
RTTX. . . DAVID DIJ 
... COLON IZATIO 
. MANIFEST DI-ST 
ASION. .. FAMILII 
OTRY... 

T... DISEASE... 
RS... 

mbus sailed the occ 
blood. . . never forei 
. Resist it. 



ably runs the full gamut of Renais- 
sance emotions, a true model of 
Kuropeanv/rfi/ . 

Columbus must defend himself 
post-mortem in the narrative of 
Mariner - a trial in which the eccle- 
siastical judge Torquemada, the 
Chief Inquisitor of Queen Isabella 
ofSpain(playedbyDavidS.Taylor), 
will pronounce judgment upon the 
sailor’s immortal soul. 

As the trial proceeds, 
Columbus’s story unfolds. Initially 
shipwrecked and crawling out of 
the sea off Portugal, the happy-go- 



lucky Columbus seduces, pleads, 
and begs his way to the court of the 
huffy King Ferdinand and helpful 
Queen Isabella, where he eventu- 
ally manages to obtain three ships 
to “sail west to China” — and the 
rest ishistory, whatever that means. 

To writer Nigro, “The real hu- 
man being who once must have 
lived, breathed, laughed, cried, 
made love, hated, feared, and 
dispaired must by now be so im- 
possibly smothered by the five 
hundred year avalanche of mixed 
adoration that he can no longer be 



found again.” 

Well, he exists, and can be 
found, in Nigro’s play. A man ob- 
sessed with the discovery of a 
sea-route to the Indies, Columbus’s 
tale is one of compromise, betrayal, 
and sometimes blatant disregard of 
his fellow human beings. 

Asdirector Ray-Hill notes, Mari- 
ner isn’t “pro-Columbus, but at the 
same time, it isn’t laying things on 
him that he really didn’t deserve. 
He’s not really seen as the propaga- 
tor of a huge genocide à la Hitler. 



He’s the ignorant bridge of a group 
of people who oppressed. 
Columbus is more or less what you 
would call an incompetent vehi- 
cle.” 

And his incompetence is more 
than evident throughout the play. 
While the first half of Mariner takes 
a more light-hearted stab at the 
humor and misadventures of “the 
Admiral of the Ocean Sea”, its sec- 
ond halfdeals withhisdarkdeedsin 
the New World. 

Enslavement and murder 
charges are vociferously laid against 
2 the Admiral by the Prosecutor 
« (played by Chris Maragoudakis), a 
| representative of American natives. 

1 Chris does his best to defend his 
V, actions (i.e. the Indians "were like 
z children” to be cared for — and 
c enslaved), but somehow misses the 

2 point. 

5 Cleverly avoiding the obvious 
course of all-out Columbus bash- 
ing, Nigro strikes a careful and 
convincingbalancebetween thedis- 
coverer’swell-meaning, ‘Christian’ 
motivations, and the tragic result of 
his actions. Animated by Sponta- 
neousCombustion’syouthfulcrew, 
Mariner puts a new twist on an old 
tale, and a different angle on an old 
sail(or). 

Mariner opens tonight at the 
Stratheam cultural centre, 3680 
Jeannc-Mance. Shows run Sept. 23- 
26 and Sept. 30-Oct. 3, at 20h, with 
a matinee on Sept. 27 at J5h. Tickets 
S6.50/S 12.50. Tel: 937-7799. 





Bike Courier art 


by Ted McInnes 



Bicycle couriers, on the urban scene now for about 1 0 years, can be seen 

as the white blood cells of any gargantuan corporate organism. 

Thefree-whcclingbnnditstransporteverythingfrombloodand semen 
samples to big business documents and, while any grunt can deliver an 
envelope, courriers are seldom appreciated for their uncanny nerve. 

Yves Nantel, Montréal native and photographer, has been inspired by 
thecouricr character. “Couriers” is the culmination of Nantel’ssociologi- 
cally sensitive work. 

His photo exhibit freezes the energy emanating from this urban 
phenomenon, “veritable kamikazes" who must see and know the city grid 
all at once, bringing themselves to obscure alleys and congested boul- 
evards alike. 

Be it clothesline, pothole, metal barracade, mindless pedestrian, flesh- 
hungry asphalt or black ice, bikers must react to all the folly and danger of 
the urban jungle. Little wonder that these photographs show a kind of 
outlaw, who is by nature always on the run. 

High tech or neo-punk courier uniforms are individual and practical, 
but often decadent or flashy, reflecting the courier’s lifestyle which is 
conditioned by “rapidity and fierce competition”. 

These photographs show the sweat-stained lycra shorts and tank-top, 
the obligatory helmet, gloves, rock-pack, visers or shades combined with 
any unabashed hairstyle and a steely stare which reveals a new mould of 
youth that is somewhat militant. 

This all seems natural enough if one considers the stone-wall environ- 
ment bikers are immersed in, continually competing for road space with 
dump trucks and too often clumsy cars. Many get scarred, neck to navel. 
Every one knows where the worst drivers live. 

Nantel’s subjects are transformed as he extracts them from their 
natural environment, stimulating an immediacy which is the starting 
point of a relationshi p between perceiver and the perceived. What Nantel 
has framed emulates the medium from which the subjects were taken, 
allowing the perceiver to meditate on urban reality itself which is restless, 
even hysterical. 

Thesubjectisnotsomuchcontainedasimmobilised.AsPaulMaréchal 

notes in his preface to the program, immobilising the subject increases 
visibility, revealing character. 

“Couriers" is at gallery Lieu Ouest, 372Ste-Catherine West, 5th floor. Vie 
exhibition continues to Oct. 10, Tuesday to Saturday, Uh30to 17h30. 



Dan Hi ll lives in South ofWawa 

by Jenny Edwards 



Oh, how could one ever forget? 

The memory of Sometimes 
When we Touch is alive and well 
and far from for- 
gotten in the small 
town of Stayner, 

Ontario. It is kept 
alive in the film 
South of Wawa by 
two Doughnut 
World waitresses: 
Cheryl-Ann 
(Catherine Fitch), 
an abnormaly 
perky 21 year old, and Lizette 
(Rebecca Jenkins) a bored and 
somewhat hardened mother of two. 

On the occasion of Lizette’s 35th 
birthday, her husband Terry (Scott 
Renderer), a tough but vulnerable 
type, brings home four tickets to see 
the Dan Hill concert in Toronto. 
He will only go if his best friend 
Simon (Andrew Miller), an iden- 
tity crisis victim, agrees to come 
along. 

Unfortunately, the life-long 
problems and anxieties these four 
posess seem to culminate and ex- 
plode at a very bad time: moments 
before they leave for the show. 

South ofWawa tells the stories 
of these restless characters and many 
delightful minor characters. But 
looked at asa whole, it tells the story 
of what life is like in a small Cana- 



dian town. 

Doughnut World, which bears a 
strong resemblance to any Tim 



Horton’s, is where much of the film 
takes place. From the shop’s win- 
dows one can see the fall colours of 
the maple trees and inside hear the 
sweet refrain of a Cowboy Junkies 
tune on the radio. 

The shop’s clientele includes a 
few eccentric regulars, some old 
couples with matching jumpsuits 
and some of the local hockey play- 
ers. A scene more than a little 
familiar to many Canadians. 

The script was written by new- 
comer Lori Lanscns, produced by 
Susan Cavan and directed by Robert 
Boyd of Kids in the Hall fame. But 
don’t go expecting the Kids’ hip, 
sardonic humour. South ofWawa 
gets its laughs from small town 
quirks and characteridiosyncracies, 
but it will win your affection. 

The film centres around the two 



waitresses. Cheryl-Ann isacartoon- 
like figure with her big eyes, Bugs 
Bunny smile and absolutely horrid 
fashion sense. 
She is blind to 
her own quirks 
and therefore 
the only one 
who is truly 
content. 

Shedocsseek 
one thing how- 
ever: to win the 
affections of her 
older and more experienced co- 
worker Lizette who can’t stand her 
job, her husband, life, or Cheryl- 
Ann. 

The film also tells the talcs of 
Terry, Lizette’s suave but unreli- 
able husband, and Simon, a sensitive 
guy who’s afraid to show it. South 
ofWawa also deals with an insecure 
thirteen year old, a fcrocious-on- 
the-outside and 

gentle-on-the-inside hockey player 
and a woman who is terminally ill. 

All this may sound a little bleak 
and perhaps somewhat unappetiz- 
ing, but South of Wawa offers a 
precious glimpse of reality by deal- 
ing with these unassuming lives of 
far-from-hip people living in a far- 
from- hip town. You will not be able 
to. help but laugh and sympathize 
with the characters. 



Remember a singer named Dan Hill? No? Perhaps these lovely 
albeit painfully candid lyrics might help you remember: 

Sometimes when we touch, the honest}' is too much 
7 hat I have to close my eyes cverytime 
I want to hold you till 1 die 
Till we both breakdown and cry 
I want to hold you till the fear in me subsides... 
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Theifre afraid, they're very afraid 



If you’ve been at McGill a while, you might wonder why everyone 
calls the “University Centre" the “Union". 

About 20 years ago, the university decided that the name “Student 
Union" implied too much power for students. The university then 
changed the name of the building to University Centre, despite the fact 
that the building is nowhere near the centre of the campus. 

That’s right, folks. McGill University is afraid of students. 

Why? Because a handful of students can throw a wrench into the 
works of the McGill machine. For example, in the late 1 980sa hot topic 
among students was weapons research (specifically on fuel-air explo- 
sions) at McGill. The demonstrating and protesting went on for years, 
and ended with the university changing its policy on research. You can 
still see some of the anti-FAK stickers on bathroom walls. 

The amazing thing is that it only took two students and one 
afternoon to start the whole debacle. Two Daily writers got hold of the 
contract between McGill and the US military and publicised it. After 
that, hundreds of students organised and got involved. 

More recently, about ten students managed to drastically change 
Students’ Society policies last year by means of student initiated 
referenda. 

One of the campaigns was to make Students’ Society leave a 
provincial student federation that advocates tuition fee increases. The 
other was to make student politicians oppose all tuition fee hikes 
unconditionally (something which they should have been doing any- 
way). 

During the referendum period, students from the Black Students’ 
Network were fighting for an Africana Studies Program at McGill. 
They still are, and they’re making progress. 

Sometimes the university’s fear of students leads it to ridiculous 
extremes. This year, the university has devised an elaborate scheme to 
keep students from getting one more seat on the university Senate. 
Students only have token representation there anyhow, so one more 
seat wouldn’t make a whole hell of a lot of difference. 

But to the Royal Institution for the Advancement of Learning, it 
docs. And if McGill is afraid of this, they must be really fuckin’ 
paranoid. Think about it. 

And today, those wanna-be administrators we know as student 
councillors will try to hold on to their dictatorial power by killing the 
General Assembly. The tight-assed student politicians are so afraid of 
direct democracy that they might even try to impeach Jason Prince, the 
pro-Assembly Students’ Society president. 

McGill wants you to think you can’t do anything, whether it be tq 
name your building T.J. Hooker or to make your education more 
diverse. Because if you somehow figure out that it’s not that hard to 
cause a stir, you just might change something. 

The next time you wonder why McGill, an educational institution, 
goes so far to make sure you don’t know too much, remember: it’s 
because they’re afraid of you. 



Michael Rottmaycr 



letters 



NotaMUSEd 

To the Daily; 

’Hie libraries have made a huge 
blundcrbychangingMUSK.Thelibrary 
catalogue was die best designed and 
easiest to use system around — until 
today. Now, students are faced with an 
illogical electronic maze, with too many 
new commands and the screen sliced 
up into disconnected chunks without 
any sense to them. The result is 
inevitable: now and henceforth, going 
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to thelibrary means extra complications 
and delays. 

Once again, busy students are 
finding themselves bogged down by 
mhguidedadministrativc decisions that 
came without warning. In lieu of the 
survey which should have preceedcd 
such a disastrous change. 

I encourage all students to speak up 
and leave their opinions of the new 
system in the library suggestion boxes, 
ortophoncorwritelhel.ibrary Systems 
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Office directly. 

The old screen design was natural to 
read and use quickly, with good use of 
bold and indenting, and all infor 
available at a glance. We need it back! 

David Morris 
U2 Chemistry 

Totalitarian McGill 

To the Daily: 

We must give thanks to Jason Pan 
and company (“TA Union? Non 
Merci!”). Thanks to their timely piece 
on the dangers ofTA unionisation, we 
have narrowly averted the foundation 
of a totalitarian communist state, right 
here at McGill! 

David D’Andrea 

U3, Psychology 
Co-president, NDP McGill 




letters 

P.S. Or was it all just a big joke after 



The real issue 

To the Daily: 

Croatian towns arc still being 
bombarded, villages are being burnt to 
the last house, and Vance's so-called 
plan (for the return of people to their 
homes and demilitarization of certain 
regions of Croatia) still runs about 
sixteen times slower titan slated. 

There is simply no end to the plight 
of Bosnian,- non-Serbian people, ilie 
secretary general of the United Nations 
Organization still acts like he is the 
Serbian ambassador to that joke of an 
organization. One word todescribe the 
situation might be something like 
genocide. 



This Is not enough for the Daily to 
say a word about it, even after a lot of 
ink has been spilled over this “Balkan 
affair", all across the world. The only 
coverage in the Daily happened to be a 
hungerstrike, with a beautiful close-up 
of a man in danger to starve himself. 

My first attempt to say something 
about it overshot the three hundred 
words alotted to the people having to 
say something. In my second attempt, I 
have said almost nothing on the real 
issue. The real issue, however, is the 
Daily and its policy. • 

If the war is not the issue, but rallier 
a “hunger strike" on Sherbrooke street, 
then the Daily is by all means crucial. It 
seems that was the whole message. 

SlavenSuba 
Ph.D.4, Chemistry 



All readers are welcome to submit letters under 300 words. Add your name, program, year and telephone number. Anonymity can 
be provided; talk to an editor beforehand. Opinions can be expressed in the form of a Hyde Paek, no more than 500 wads. 
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Bob Roberts sticks to the obvious 



Bob Roberts 
directed by Tim Robbins 
Paramount, 1992 

Drugs stink, drugs stink, 

I am a clean living man with a 
rope in my hand 

Drugs stink, drugs stink, 

Hang ’em high for a clean living 
land 

— “Drugs Stink”, 

by Bob Roberts (unreleased) 

Bob Roberts is a poet, singer, 
fencing enthusiast and “crypto-fas- 
cist clown”. The movie Bob Roberts 
follows his campaign to become 
Senator of Pennsylvanians Hussein 
invades Kuwait and Bush contem- 



plates a UN resolution for slaugh- 
ter. 

Roberts’ music is a neo-con- 
servative take on Bob Dylan’s 60’s 
past. While Roberts tours music 
halls, TV shows and churches, glee- 
ful and proud audiences clap and 
chant to tuneslike “TheTimesThey 
are a-Changin’ Back”. Sixties pro- 
test songs become militaristic 
anthems as Roberts incites his au- 
diences to beproudtobe American. 

Now he’s running against the 
incumbent senator, Brinkley Paiste, 
played by Gore Vidal as his pomp- 
ous windbag Liberal self. Unable to 
give specific arguments against a 
mysterious Roberts he does not 
know or understand, Paiste reiter- 
ates an apple-pie liberal platform. 



On the way, the film introduces 
a few of Roberts’ sidekicks who, 
like Reagan and Bush’s entourage, 
are into S&I.s, arming contras, and 
buying airplanes for “humanitar- 
ian aid to Honduran peasants”. 

But then “Bugs”, a newswriter 
for a university paper played by 
Giancarlo Esposito, starts nosing 
into Roberts’ anti-drugcharity Bro- 
ken Dove. 

Roberts is shot and Bugs gets 
wrongfully accused. Even though 
he’s clearly innocent, Bugs is killed 
by reactionaries who are cheered 
on by Roberts supporters. 

The problem with the film is 
that it reveals nothing that isn’t 
already obvious. No one needs to 
be told that Roberts is a sexist, rac- 



ist, mean-spirited, self-motivated 
neo-fascist, but Bob Roberts never 
gets around to anything more in- 
sightful. 

We learn little of what makes 
Roberts tick or why he is so popu- 
lar. The movie prefers to assume 
that his appeal is solely due to an 
electorate just as conservative as he 
is. Unfortunately, the idea of con- 
temporary American youth 
oriented to trickle-down econom- 
iesand career advancement is pretty 
much cliche. 

Oneisbombardedwiththesick- 
ness of the American right, and not 
one of the views expressed in the 
film is such that a regular reader of 
American liberal or left-wing news 
sources would not be familiar with it. 



This is not to say that the film 
lacks humour and excitement, or 
that it is not a film worth seeing. 
Rather the film stands out for its 
intensity of criticism rather than 
its insight or cinematic prowess. 

I ts greatest strength is in its clever 
takes on pop music — catch the 
Pogues olde-English military thing 
turned into a pro-war MTV clip. 
But thcheartofthis film is in propa- 
gandising what a majority of the 
industrialised world already knows 
— that the American right is totally 
fucked up and that America can be 
a scary place. 

— Megan MacFadden and 
Noah Quastel 
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Women in Bladerunner are hard to swallow 



FILM 



by Alison MacAlpine 



Triade Runner is Back. It re- 
appeared on movie screens across 
the country Friday night, billed as 
the "original” version Hollywood 
forced director Ridley Scott to 
change before its release in 1982. 

Although little is different in the 
1992 version, the mood is darker, 
more pessimistic. Harrison Ford’s 
narration is gone, replaced be in- 
cessant rainfall and doleful music 
composed by Vangclis. 

The artificial happy ending 
tacked on in the 1982 release has 
also been changed. And a brief 
dream sequence has been added 
which addsa poignantly wistful side 
to Deckard’s otherwise cynical per- 
sonality. 

The fdm is loosely based on the 



n ovel Do A ndroids Dream of Electric 
Sheepîby Philip K. Dick, and is set 
in the rainy, smoky, heavily pol- 
luted Los Angeles of 2019. Most 
people have emigrated to colonies 
“off-world” where they are served 
by android slaves. 

Six genetically engineered 
“replicants” escape from the off- 
world colonics and return to Karth. 
Rick Deckard (Harrison Ford) is 
pulled out of retirement to identify 
and “retire” (kill) these near-hu- 
man beings. 

The movie turns into a duel be- 
tween Deckard and the poetic/ 
philosophical replicant villain Roy 
Batty (Rutger Hauer). 



The portrayal of women in the 
film is even more difficult to swal- 
low today than it was ten years ago. 
The women who can take care of 
themselves, who are physical and 
intellectual matches for Harrison 
Ford, are violent, murderous and 
literally inhuman. 

Rachel (Sean Young), the only 
"good” replicant and Deckard’s ro- 
manticintcrest, is surprisingly weak. 
In a shocking scene, reminiscent of 
The Taming of the Shrew, Deckard 
forces her against a wall and, as she 
trembles fearfully, insists that she 
repeat after him. “Say ‘kiss me’,” he 
demands, “say you want my hands 
on you.” 



In contrast, the film does raise 
several important political ques- 
tions. And the absence of Ford’s 
narration, which guided us through 
the 1982 version, gives us a chance 
to think things through for our- 
selves. 

The film addresses the potential 
implications of genetic engineer- 
ing, an issue that has become even 
more timely in an age of in vitro 
fertilization, gender selection, and 
DNA fingerprinting. Roy Batty, with 
hisshort blond hair lookslikesome- 
thing the Nazis might have had in 
mind. 

At its core, the movie, like the 
novel, asks us to consider what it is 



that defines humanity itself. What 
are the implications of a catch- 
phrase like “I think, therefore I am”? 
The name Rick Deckard is, after all 
an anglicised echo of Réné 
Descartes. 

Blade Runner hasachievedasort 
of cult status over the past ten years. 
Perhaps this can be attributed in 
part to the brilliant atmosphere 
Ridley Scott evokes. 

Certainly, this is an excellent 
chancetoexpcrienceavisuallyspec- 
tacular film on the big screen. For 
this reason alone, it’s not to be 
missed. 

Blade Runner will be playing at 
the Imperial Theatre on tie Blcury 
just north of Ste-Cath’s for the next 
few weeks. 



Festival films inflamed with chemistry 



by Christine Varga 



Theatre, cinema, photography 
and music — these disciplines fuse 
with thcart of contemporary dance 
at the fifth annual Festival Interna- 
tional de Nouvelle 
Danse which takes 
place between Sep- 
tember 29th and 
October 10th. 

Lectures, exhibi- 
tions, and the 
opportunity to meet 
with various chore- 
ographers also add 
excitment to this 
year’s festival, which 
hopes to appeal to a 
large and diverse au- 
dience. 

This past Tuesday, 
the press was treated 
toanadvancescrccn- 
ing of Rosa and 
Ottone, Ottone, both 
of which are screen 
adaptations of Bel- 
gian choreographer 
Anne Teresa De 
Keersmacker’s 
works, and which will 
be shown during the 
festival. 

Rosa, filmed by 
Peter Greenaway g 
(whose repertoire in 
eludes 

Draughtsman’s Con- « 
tract, Vie Cook, Vic | 

Viief His Wife and | 

Her Lover, and 
Prospcro’s Books) is a 
thirteen-minute 



spasmodic tremors of Bartok’s So- 
nata for Solo Violin. The narrative 
itself involves a meeting between a 
man and a woman, inflamed with 



The 2 




Rosa, directed by Peter Greenaway, choreographed by Anne 
Teresa Do KcersMacker 



piece in bold black and white. 

While diverging from the artful 
use of colour for which he is noted, 
Greenaway’s trademark penchant 
for symmetry is unmistakcable in 
Rosa. The camera captures thé per- 
formance of dancers Fumyo Ikeda 
and Nordine Bcnchorf from a per- 
fectly centered vantage point, the 
magnificent rotunda of the Ghent 
Opera House. 

DeKcersmaeker’scliorcography 
brilliantly guides the dancers to- 
wards the embodiment of the 



chemistry, in which the movement 
of the dance conveys emotions of 
both anger and tenderness. 

Monteverdi’s L’lncoronazioticdi 
Poppea was the inspiration for De 
Ottone, Ottone, a 52 minute piece. 
Adapted by video-artist Walter 
Verdin using colour and black and 
white alternately, this piece is cho- 
reographed for ah entourage of 
sixteen dancers in a style that does 
not reflect what one would expect 
in a pristine baroque opera. 

The drama of the narrative is 



often interrupted by absurd inser- 
tions of unrelated dance sequences 
and music. Picture it — dancers in 
elaborate garments of coral, crim- 
son and torquoise 
interacting in fits of 
heated emotion, danc- 
ing. 

.Suddenly the 
soothing flow of the 
opera is pierced by the 
tormented shrieking 
of a woman not seen 
by the audience (she is 
not one of the vocal- 
ists). Then in a flash 
thatlastsforonlyascc- 
ond, dancers 
performingan entirely 
different composition, 
penetratcthescreenin 
black and white seg- 
ments of videotape. 

Comic relief is also 
incorported into the 
opera when the danc- 
ers are shown in 
Verdin’s black and 
white world, soaring 
through the air, spin- 
ning, and skipping, 
frolicking to the tune 
of a North American ' 
country song. 

Rosa and Ottone, 
Ottone will be shown 
in a joint screening 
during the Festival. 
Theformerforitssim- 
plistic beauty, and the 
latter foritsgrandthe- 

atricality and exciting 

dance sequences should interest 
both the lover of dance and the 
lover of cinematography. 

In addition to the afore-men- 
tioned screen adaptations of De 
Keersmaeker’s choreography the 
festival will also be featuring a 
plethora of films and videos illus- 
trating the creativity of native 
Montréal choreographers. 

Rosa riw/Ottonc, Ottone will be 
shown at Place tics Arts in the 
Cintjuième.SalIe at 19h October 3rd 
and 4th. Students get in for 55. 




Oublie ça forgets 
the good old days 

by Beatrice van Dijk 

Do you think visual art should match the furniture of the wealthy 
house where it hangs? Do you think art is only about beauty and not 
about society? Go see what’s showing now at the Oboro gallery. It will 
change your mind. 

“Oublie ça” or “Sasona’nikonhen” by Isabelle Bernier is a work 
with no pretty colours and lots of writing. 

I he work is in two parts. The first deals with history. Simplified, 
conventional, mainstream history is presented in cute blurbs taken 
from “Mémoires” a permanent exhibition at the Musée de la Civilisa- 
tion in Québec city. 

Some of these blurbs arc titled: “The Good Old Days” and “In Tune 
With Nature . Bernier places those clichés beside pictures of the Oka 
crisis and drawings of early Canadians shooting Native people. 

I he second part of “Oublie ça” consists of clear sheets of plastic 
hanging from the ceiling. All the sheets have writing on them. There is 
a sheet in English, one in Cree, one in Mohawk. Only French is on the 
wall, not on plastic. What is written is a monologue, translated many 
times, about beginning and ending a relationship. 

Is the monologue about Canada’s relationship with Québec, and 
Québec and Canada’s relationship with Native people? Daniel Dion, 
one of the coordinators of the gallery, said the piece is both personal 
and political and its purpose is to analyse the bias we have regarding 
culture. 

I he show ends with a secret room. Inside are pictures of a young' 
woman descending a stairway, and a baby peeking over the side of a 
crib. I his is a disappointing end to the show. Compared to the strong 
statements of the Oka photographs and the monologue, the secret 
room with its postcard pictures seems pathetic. 

The Oboro gallery is a place to go and consider how to approach the 
past and society. Do not go to be visually stunned — the entire show 
is rather boring black and white. Do go to think. 

■ Oboro is open Wednesday to Sunday, 12pm to c m . The tuldress is 
4(X)1 rue Bcrri #30/. 
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Fall Down Go Boom: Clandestinely fostering a new religion 



Saturday past, baseball caps and 
beer caps flew into the sour air of 
Foufounes Electriques as the 
poppish sounds of the Prairie Inva- 
sion began. 

Two Saskatchewan trios, the 
Waltons and Fall Down Go Boom, 
comprised what one observer called 
“the most peaceful invasion in his- 
tory”. 

Butthat’sabitmisleading. Peace 
just isn’t often that loud. Fall Down 
Go Boom apologised that a less- 
than-carthquakc sound level is not 
always possible at Foufounes. 

“We want our music to be 
listenable without earplugs,” said 
Shaun, drummer for the band. 

“The days of rock excess are 
over," added Maury, FDGB’s bass- 
ist-vocalist. “Look at Bruce 
Cockburn — the guy lives on a 
ranch and goes riding every morn- 
ing.” 

For FDGB, “Fun is key in a live 
show — but lyrically we’re more 
serious,” said Maury. “We don’t 
use rock clichés like ‘baby’ and 
hand-clapping. That’s just boring 
and heavy-handed.” 



MUSIC 



by Derek Webster 

The one question every band rock, 
must answer is, “So, like, your name, Theresultingsoundissomething 

eh — what does it mean?” You get like “the Beatles on overdrive”, and 

an intriguing answer 

from Fall Down Go 
Boom. “The Fall 
Down part suggests 
something slightly 
disturbing, and getsat 
thedarkersideofsome 
of our songs,” said 
Maury. “Go Boom is 
the energy that we try 
to put into all our 
music.” 

Energy seemstobe 
a big word for FDGB. 

The Beatlesarean im- 
portant influence on 
boththeirsongwriting 
and their pop melo- 
dies. 

But as their live 

covers of Ihe Clash FDGB in concert at Foufounes Saturday night, 
and The Ramones’ “I _2 

Wanna be Sedated” demonstrate, has been compared with the Un- 
they have punkish tendencies and dertones, the Smiths, XTC and the 
are not shy of the grungier side of . Police. 
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CKUT's char! is based on airplay received. 
Compiled by Geneviève Heistek. 




ARTIST 



Furnace Face 
Sloan 

Sonic Youth 
Half Japanese 
various 

Chumbawamba 

17 

PJ Harvey 
Helmet 

Erkose Ensemble 
Facepuller 
Fellow Travellers 
Smugglers 
Royal Trux 
Ed Hall 

The Fastbacks 
Silverjews 
Superconductor 
Zeena Parkins 
Therapy 
Sun Ra 

Jackson Delta 

Clock DVA 

Sentridoh 

N.O.M.A 

Simon Shaheen 

various 

Lungfish 

EPMD 

various 

Ovarian Trolley 
various 
Uncle Tupelo 
Raymond Scott Project 
Bedlam Rovers/Wannabe 



ALBUM 



Just Buy it 
Peppermint (EP) 

Dirty 

Fire in the Sky 
Too Pure Peel Sessions 
Shhh 

Bricks are Heavy 
Dry 

Meantime 

Tzigane 

Cranial Expansion Device 
Just A Visitor 
Atlanta Whiskey Flats 
Red Tiger (7”) 

Glory Hole 
The Question is No 
Canada (7") 

Heavy with Puppy 
Ursa's Door 
Caucasian Psychosis 
Mayan Temples 
Looking Back 
Bitstream 
Losercore (7") 
Climbing the Waltz 
Turath 

Echo: The Image of Sound II 
Talking Songs for Walking 
Business never Personal 
One Last Kiss 
Rogue (7") . 

I hear the Devil Calling(7") 
Sauget Wind (7") 
Powerhouse 
Texans split (7") 



One Handed Records/Cargo 

Cargo 
DGC/MCA 
Paperhouse/Cargo 
Strange Fruit/Dutch East 
Agit Pop/Southern Studios 
Sire/WEA 

Island/A&M 

Interscope/WEA 

CMP 

Temple North 
Okra/Cargo 
Popllama 
Drag City 
Trance/Touch & Go 
Subpop/Carc|o 
Drag City 
Boner 
Victo 

1 /4 Stick/Touch & GO 
Black Saint/Fusion III 
self /Cargo 
Contempo 
Smells Like Records 
Contextual/Fusion III 
CMP 

Apollo Records 
Dischord 
• Sony 
Spinart 
Gimp 

X-pressway/Drag City 
Rockville/Dutch East 
Stash/Festival 
Spirit 



Although they admit that Eng- 
lish bands were their main listening 
material growing up in Regina, the 



"We want 
our music 
to be_; 
listenable 
without ear- 
plugs.” 

— Shaun, 

FDGB 

drummer 



members of FDGB downplay the 
importance of influences. 

“People shouldn’t come to our 
shows with precon- 
ceived notions about 
what we sound like," 

Î sàid Maury. “That 
would be like expecting 
us to sacrificca fewgoats 
onstage just because 
we’re playing at 
Foufounes.” 

^ Thisdcninl ofcultish 

Sm rituals might, however, 

remind some of the 
Band’s symbol — a gi- 

antimagcofthesunth.it 

i Anri broods behind them 

LAotL onstage. Are FDGB 

clandestinely fostering 
Cargo some new religion? 

Cargo Actually, con- 
. /MCA f essc d Graham, “it’s 

Carao f r ° m our s ^ ower cur " 

'h East tain, although my sister 

j jj told me it was from a 

,/Wea Russian legend.” 

/A&M TheWaltonshavean 

“/WEA equallyintercstingstory 

CMP a b°ut why their album 

North * n ? iss P?, 1 ^ “ Lik 7 

Carqo Trakter - Apparently 

>llama the y were tourin B 

City small-town Saskatch- 

» & Go ewan when a young fan 

Carqo "Hey> I rca **y *' kc 

iq City yer am P s ’ eh> The y’ re 

Boner bright red ’ Just like my 

Victo tractor -" 

& GO The Wa,tons ' s P ot ' 

don III l ' n S tbc ' r diamond > n 

'Carqo the rough, asked him to 

tempo writc the P hrase for 

ecords them in crayon, and the 

• _ hi rest was hystori. 

sion ill „ i i 

CMP " ut are thc y truly 

« from the West? Well, 

schord sort Thé nitons’ 

Son v P rcss rc l case cum 

ioinart weat her report tells us 

Gimo a " we nccd t° know: 

iq City “ Hailin 8 from Sas- 

■h East katchewan, thé Waltons 

estival attraitly reside in To- 

Spirit r0 "‘’: 

r FDGB came to 



Montréal five years ago, when 
Maury and Shaun entered the jazz 
program at McGill. Since then, said 
Graham, “We’ve basically been hi- 
bernating in Montréal and 
returning to the west in the sum- 
mers to play." 

Both bands have a tongue-in- 
cheek approach to the media and 
business games that inevitably sur- 
round their music. One of Fall 
Down Go Boom’s reviews not only 
hails them as“the next Beatles”, but 
ascribes to them “musical perfec- 
tion". Sadly, the quote is from 
Rolling Stone, July 1995. 

For FDGB at least, this casual 
approach is the result of watching 
the Northern Pikesfthebcst-known 
Sask-achewan pop-band) become 
big too quickly and lose themselves 
musically. 

Said Maury, “They’re an impor- 
tant example of a good idea that got 
pushed around and drained of its 
. integrity. After the image and the 
haircuts, they’ve become a shell of a 
band.” 

As their own name suggests, Fall 
Down Go Boom are aware of the 
boom-or-bust nature of success, 
and are determined not to be naive 
to the dangers that big time music 
canbring. 

Now that theyhavebuiltagroup 
of supporters out west, they are try- 
ing to establish an audience in 
eastern Canada. “The most diffi- 
cult thing is getting started," said 
Maury, “especially in Montréal." 

The lackofsmallbut well-known 
venues here means that bands must 
be able to draw five or six hundred 
fans to a show before breaking into 
the serious music scene. 

“Station 10 and Foufounes are 
really the first rungs on the ladder, 
and they have to make money. 
Drawing one hundred isn’t 
enough." 

The Montréal music scene is fur- 
ther complicated by the “linguistic 
wall”, as Shaun put it. “It’s too bad 
it’s there, that there aren’t more 
crossover bands like Me, Mom and 
Morgentaler and Groovy Ardvark 
who sing in both languages. 

Maury continued, “We’d like a 
mixed audience, but our French 
isn’t good enough for us to be com- 
fortable singing French lyrics.” 

Politically, FDGB try not to 
preach. “We’ve got some strong 
beliefs and support them,” said 
Graham, “but we’re not into band- 
wagon benefits." 

Shaun added, “Envirorock is 
headed in the right direction, but a 
danger with the enviro-fad-wagon 
is that it encourages reactionary 
groups.” 

Ultimately, FDGB’s lyrics are 
more personal than political. 
“They’re like, little stories. Hope- 
fully people can like them for what 
they are,” said Maury. 

FDGB, as Shakespeare might 
have put it, is a band that “beatles 
o’er its base”. 
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Bouncing your way through Montréal 



w 

▼ T hat is six foot five to seven 
foot, neither male nor female, ex- 
udes smoke, and emits sporadic 
mating calls? 

If you are unable to answer this 
simple question it is necessary for 
you to keep reading and expand 
your mind. First step: Lézard. 

Presuming you are a true virgin 
to this scene, 1 will not assume your 
familiarity with the word 'Lézard' 
goes much beyond the French trans- 
lation for lizard, but there 
is adeeper meaning to this 
friendly word — Lézard is 
one of the cornerstones of 
the Montréal club scene, along with 
Di Salvio’s. 

Now that I havedrawn that com- 
parison please fling it as far out of 
your head as possible. Di Salvio’s 
attracts, to quote an acquaintance, 
cheese-blush- wine-drinking-po- 
seur-coke-taking-lookalikes, 
whereas our reptile friend has more 
of a laissez /mre anything- goes atti- 
tude, especially during the 
Forbidden Tuesday cabaret shows. 

Now let me haul you further 
into the entrails of the club scene. 
We will start geographically with 
the closest to home: Di Salvio’s. As 
usual, a quick glance at the door- 
man is a dead giveaway of the 
category of the club. 

A besuited handsome, subtly 
large man will usher you through 
an entrance reminiscent of a Dick 
Tracy set — a suitable setting for a 
club whose links with a more sub- 
terranean culture are not unheard of. 

Do you remember Crisco? Ru- 

MAG I C ? 



by Antonia Whyatt 

mour has it that Di Salvio’s was 
losing their well-coiffed clientèle to 
Crisco — until the police raids 
started. Now Crisco is no more. 

Although Di Salvio’s attracts 
what is often known as a cheezy 
crowd, this is a massive generalisa- 
tion. It is not only pleasing to the 
eye but also to the ear. Every night 
from Thursday to Sunday is a good 
night, in terms of music and crowd. 

Further up thestreet is therathcr 
disparate image of a glowing neon 
sign emblazoned with the word 



Bouncers to look out for 



“Angel’s”. The bouncers here have 
shed the softer image of Di Salvio’s 
for an out-and-out “we are bigger 
than you” intimidation technique. 

No more G.Q. look, but less 
brains also — it is easy to tell that 
these men have the memory of a 
goldfish and to slip a sly one past 
them requires little genius. If one 
politely points out that one is head- 
ing upstairs to the club and not to 
the pub, little will stand in your way 
of entering the Versailles-like inte- 
rior of Angel’s. 

A more relaxed crowd hangs out 
here listening to the grooves of D.J. 
Christian P. (Wednesday nights 
only). Otherwise the club acts more 
as a dance-floor extension of the 
pub. 

Further out into theurban jungle, 
at the corner of Rachel and St-Denis, 
a cluster of low-lying clouds huddled 
around a doorway indicates the en- 
trance to Lézard. This is where my 
bouncer theory falls flat. 
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At the top of the Everest-like 
stairs awaits a man who defies de- 
scription but is definitely in tune 
with gravity. In this case one must 
not judge a book by its cover for 
once this obstacle has been negoti- 
ated the organic decor of Lézard 
gradually reveals itself behind the 
shifting masses of a highly decora- 
tive crowd. 

Tolerance and indeed encour- 
agement of any expression of 
sexuality is most prominent at 
Lézard, where lesbians, gays and 
' heterosexualsallinter- 
act unobtrusively with 
each other. 

United by excellent 
music and an incredible energy or 
'vibe', Lézard’s reputation has 
traveled far. 

What is so positive about the 
Montréal club scene is the sexual 
awareness campaigning. Condoms 
are handed out in funked up nine- 
ties promotion packs, ACT UP 
boothsaresetupdispellingmanyof 
the myths of AIDS and reversing a 
few of my McGill friends’ 
homophobic attitudes. 

There are many, many spin-offs 
to these clubs, some with shorter 
commercial lives than others. The 
most recent and seasonal one is 
‘Sugar-Boat’, held on a pirate ship 
in old Montréal, where you can also 
head tor the occasional warehouse 
party. > 

So if your knowledge of dance 5 
music extends no further than Blue > 
Dog, I suggest you venture the few 2 
blocks to Lézard and return sealed 
with a kiss from the answer to my 
openingquestion.thecigarettelady. 






Body painting at Lézard. 4177 St. Denis (corner of Rachel) 2nd Flooi. 



Ex-Patriot Montréaler returns with a play 



p 

1 laywright Oren Safdic is in 
Montréal to promote the produc- 
tion of his successful off-off 
Broadway play Broken Places. The 
Daily recently had the opportunity 
to talk to him about the play and his 
work. 

Safdie developed Broken Places 
at the West End Theatre Bar in New 
Y ork. He runs the bar with a friend, 
and it provides a weekly venue for 
original one-act plays. 

Working as a dramaturguc he 
found himself writing about rela- 
tionships. “After writing a few of 
these scenes I started seeing a con- 
nection between them,” he 
explained. 

"So really this play started as a 
collection of fourteen scenes, but as 
I started building on it a story 
emerged. It was written on emotion 
much more than on plot. It’s not a 
conventional format.” 

Broken Places is about a man’s 
obsession with his father and the 
choice he must make between two 
lovers. One represents the abusive 



THEATRE 



by David Pluscauskas 



path his parents’ relationship took, 
the other offers unconditional love. 
The story plays upon the distinc- 
tions between fantasy and reality. 

“Scenes overlap themselves. 
There could be a realistic scene be- 
tween two characters yet images or 
characters come in that aren’t real- 
istic. So there’s that kind of play 
between what is real and what isn’t.” 
"Each scene could stand on its 
own but there is always the cohesive 
element of the main character’s re- 
lationships with women and his 
father.” 

The choice is a difficult one. The 
central character comes from an 
abusive family, said Safdie. “So 
within him there is this potential to 
be abusive himself. How does he 
deal with that and what kind of 
women attract him is thequestion.” 
Safdie is originally from 
Montréal. He was working here as 



an architect when his interest in 
writing was sparked. He was expe- 
riencingwriter’sblockwhile writing 
an architectural paper: 

“I 

I turned over the notepad and 
started scribbling notes furiously 
and the words started coming out 
of me and I felt that maybe this was 
what I was meant to do.” 

Safdie was drawn towards writ- 
ing for the theatre “because of the 
lonesometaskofsittingdownatthe 
computer and writing. 1 just found 
theatre so much more alive.” 

"One of my major influences 
was a teacher 1 had at Columbia, 
Romulus l.inney,” he said. “He 
taught me that theatre was work, 
that it wasadirty nine-to-five thing, 
that you’ve got people in a room, 
you have to do something, you have 
to make them react.” 

He also cited Bernard Shaw as a 



major influence. “He has a way of 
being so free to express himself. 1 
find that a lot of playwriting is cut- 
ting everything out until just the 
emotion comes out on paper." 

Emotion is the key to Safdie’s 
work. “It’s something I have to do. 
When I see somebody at my play 
cry I am very moved. There are the 
peope who say they only write for 
themselves, but I think that every 
writer hassomething that they want 
to say. I have something I have to 
get out which I can’t say out loud. 
The play is a safe way to do it." 

So ifan honest study of the emo- 
tional quagmireofrelationshipsand 
the choices that peoplcare forced to 
make piques your interest, Broken 
Places may well be for you. 

Broken Places will play atlc Bijo u, 
310 Rue I.eMoync in Old Montreal 
on October 1-4 and 7-11, Thursday- 
Saturdaypreforniancesat20h3()and 
Sundays at 19h. Tickets will be SIS. 
For reservations call 34 2-4 34 3 or 288- 
5508. 
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Walk Safe still without a phone 




by James Forbes 

Three weeks after the start of 
classes, the Walk Safe Network’s 
phone is still not connected. 

The unfortunate out- 
comeofthefiascohasbcen 
adelayintheestablishment 
of what everyone agrees is 
an extremely important /a 
service on campus. What 
isnotsocleariswhyittook 

“Everyone knew what 
room Walk Safe was get- 
ting.Wethoughtitwasjust Æm. 
a question of moving the 
phone, a procedure that 
would takeacoupleofdays. 

No one foresaw it taking 
three weeks,” said Stu- 
dents’ Society president 
Jason Prince. 

Walk Safe coordinator v 
Fiona Deller was sympa- g 
thetic, but added that “ 
Students’ Society should § 
haveforeseentheproblem. SSMU f 

“Unoficially, everyone 

knew there was no prob- 
lem with us moving into the room. If 
they knew where we were going to be 
unoficially, why didn’t they move on 
this quicker?” she continued. 

The other Walk Safer involved, 
Paul Johnston, has refused to com- 
ment on the issue or any other. “He 
doesn’t see his role in Walk Safe as 
being that of a spokesperson,” said 
Deller. 

Prince said that part of the prob- 
lem is that it takes a long time to get 
a phone at the beginning of the year. 



“Ultimately, the problem would have 
occurcd regardless, as moving day 
was not supposed to be well into the 
month of September”, said Prince. 

“The problem was due to a com- 
bination of events, and not the direct 




SSMU president Jason Prince 



responsibility of anyone on council," 
said Prince. 

A small dispute over allocation of 
space to political and religious groups 
has been blamed for the problem. 
Students’ Society policy states that 
these groups should not be given 
money or space. But Prince said that 
was not the case. 

“The dispute between the execu- 
tive over definitions is really not an 
issue here.” 

Students’Soriety employee Maria 



Keenan agreed. “It is likely that the 
delay would have occured anyway,” 
said Keenan. “No one really foresaw 
that it would take this long to get a 
phone hooked up, and we really did 
work to get it done as soon as we 

possibly could.” 

A document from 
vp internal Julie 
f|flL Dzerowicz 

rcccomends giving the 
Zoroastrian society 
space, but not the Is- 
b lamic Culture society. 

Hi 11 el was also denied 
space, but Prince said 
they applied too late to 
recieve space anyhow. 
TheZoroastrianso- 
" y S ciety claims to be a 
• . < < religious group in its 

blurb in the student 

1 handbook. 

“Clearly, there is a 
discrepancy in inter- 
pretation ofthe policy”, 
said Prince. “Room al- 
lotment could not go 

ahead without having 

first decided what 
groups were political and religious 
and which weren’t.” 

“Executives have had to tackle this 
issue many times, and there has al- 
ways been disagreement over what 
the terms ’religious’ and ‘political’ 
entail,” said Students’ Society vp ex- 
ternal Jeff Percival. 

Deller felt bad about all theblame- 
placinggoingon at Students’ Society. 
“I’m hurt and sorry that this thing 
blewupthewayitdid;therewerealot 
of factors involved,” said Deller. 



canada university press 



Students decide to do nothing 

OTTAWA (CUP) — Students at the University of 
Ottawa won’t be taking a stand on abortion at the next 
meeting ofthe Canadian Federation ofStudents (CFS). 

The student council at University of Ottawa de- 
cided not to hold a proposed campus-wide referendum 
on abortion during their last meeting on September 
13. 

“We know that we are elected by the student popu- 
lation and technically we can take the decision for the 
vote,” said student councillor Chantal Gingras. “But 
for thiscontentiousissuewedidn’t think wecould take 
a stand.” 

Some councillors said CFS shouldn’t be dealing 
with this type of “personal issue." 

“I don’t think this is a matter that we should have to 
take a stand on,” said one councillor. 

Currently, the CFS policy manual says that a woman 
student has the right to “access to a full range of 
options and to be able to freely exercise whatever 
decision she makes in the case of pregnancy.” 

At McGill, a stand on choice will be discussed at the 
upcoming General Assembly if it is held. Some Coun- 
cillors have said they don’t think the Assembly should 
deal with choice. 

That polity was last affirmed by the federation in 
May 1988. 



U of T's secret 

TORONTO (CUP) — Students at the University of 
Toronto are threatening to sue the school for allowing 
on a secret society. 

The society, Episkopon, was suspended by U of Ts 
Trinity College last October after it was accused of 
harassing members of the college because of their 
gender, race and sexual orientation. The suspension 
was lifted this year. 



“This group has absolutely no right to exist on 
this campus,” said Farhan Memon, a member of 
Students Against Episkopon. 

The student group’s lawyer sent a letter to the 
university president early this month saying it would 
go to court if the university doesn’t eliminate the 
“relationship between Episkopon and Trinity Col- 
lege.” 

David Neelands, a University of Toronto assist- 
ant vice-president, said that the university must 
force Episkopon to abide by a university report 
callingfor the head ofthesocietytobeelectedbythe 
student body. 

“We are talking about a thorough break from 
these discredited past traditions," said Neelands. 

Episkopon is a secret and exclusive society simi- 
lar to a fraternity and funded by thcTrinity student 
council. There are men’s and women’s chapters of 
Episkopon; each holds sex-segregated activities. 

Although all students at Trinity College are au- 
tomatic members of Episkopon, it is the scribe (the 
head of the group) and the editors (the group’s 
other officials) who organize Episkopon’s “read- 
ings” three times a year. At readings, the scribe 
reads gossip about fellow students to the rest of the 
college. 

Andrew Comrie-Picard, Episkopon ’snewscribe, 
recently toldTrinityCollegecouncil that Episkopon 
is unwilling to implement the recommendation 
that scribes be elected, saying such a move would go 
against the nature of the organization and its need 
for “continuity." 

Episkopon readings have included male mem- 
bers describing how they would rape female 
students, and rape and murder a university admin- 
istrator. Leaders of Episkopon have also been 
accused of physically assaulting a student and of 
dumping feces and urine (n Memon’s room, one of 
the society’s most vocal critics. 

— by Naomi Klein 
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V. 




Restaurant 



McGILL 




SUPER SPECIALS! 
Order 4 Pizzas 
(any size J pay for 3 




medium all 
dressed pizzas 




95 



7 



Taxes included 
FREE DELIVERY 



845-801 1 
845-8382 



625 Milton 



days • 11 a.m. - 11:45 p.m. 




CANVAS BRUSH HOLDER 
with all purchases of $50.00+ 
Limit 1 par customer 
Sale ends Oct. 10, 1992 
'Quantities are limited 



269 Sherbrooke West 
Montréal, Qc. 
corner Park avenue 



ARTIST PORTFOLIOS 
50% OFF STARTING AT 

$2499 



SKETCH PADS - 100 sheets 
50% OFF STARTING AT 



LIQUITEX ACRYLICS 
30% OFF STARTING A1 



$252 



HOLBEIN OIL COLOURS 
30% OFF STARTING AT 

$349 



events 

Thursday 



Help prepare the agenda for the 
SSMU General Assembly on Octo- 
ber 8 — an open meeting of the 
women’s caucus of workshop one 
(students’ rights) at 12h30 at 
Thomson House, 3650 McTavish, 
and a meeting of workshop two 
(external affairs) at 17h (same 
place). All welcome. 

“Acting Shakespeare; Acting 
Shaw” is a talk given by Richard 
Foulkes in the Arts Council Room, 
Arts Building 160 at 16h. Call 398- 



6558 for more info. 

MUS Pizza & Beer Bash for out 
of province management students, 
all years. 16h in the MUS lounge (in 
the Bronfman basement). 

The McGill Savoy Society is 
holdingauditionsforamodernver- 
sion of Gilbert & Sullivan’s Utopia 
Limited in the Onion Ballroom. 
Today and tomorrow from 17h to 
23h. Info: 398-6820. 

“ThePoliticsofPacificationand 
its implications on the Peruvian 
Economy” is presented by the Latin 



American Awareness Group and 
talked about by José Maria Ramirez. 
I8h at 550 Sherbrooke West, West 
Tower room 1 180. Free. 

“Rome and the Germans” is 
parsed by Thomas S. Burns in the 
Redpath Museum auditorium at 
18h. 

Varsity Squash meetings for 
men’s varsity and junior varsity 
squashersat 1 9h in the Currie Gym, 
room 305/6. Tryouts are next week. 
Call Dave at 284-5491 for info. 

Comhaltas Ceoltôiri Eireann is 
doinga traditional Irish music, song 
and dance at the Concordian Con- 
cert Hall, 7141 Sherbrooke West 
(Loyola Campus). $10, 20h, 486- 
6516. 

Friday 

“Deterrence and Compellance 
in the Gulf, 1990-1: A Failed or 
Impossible Task?” is a talk given by 
Janice Gross Stein at 1 5h in Leacock 
424. 

“The Differential Incorporation 
of the Caribbean Community in 
Canada” is talked about by Frances 
Henry at 15h in Leacock 738. 

“Associations in Goal Directed 
Behaviour” is psychologiscd by 
Robert A. Rescorlaat 1 5h in Stewart 
Bio Room Sl/3. For info, call 398- 
6105. 




The 

Professional 

Writer 



• Book Development 
& Packaging 

• Editing: Academic 
& Technical papers 

• Brochures /Scripts 

St o 

276-3577 

FAX: 276-4271 

25 Years' Experience 
Broadcast, Print & 
Corporate 

MONTREAL • NEW YORK 



Eye examinations • Glasses • Contact lenses 



CLINIQUE Æ 




(Dr. CaroC %avanagh , o.d. 



Doctor of Optometry 

2045 Union • 842-2020 



$25 OFF PRESCRIPTION GLASSES 
FOR MCGILL STUDENTS & STAFF WITH 




Coiffure et 'Esthétique 



Men $14.50 
Women $21.50 
Cut & Set 

with valid student I.D 

1200 McGILL COLLEGE, IB 
MONTRÉAL, TEL 866-1829/20 



i ^ 9/fréaxf ; 

[ . ■ Specializing in Indian Cuisine ■ Minutes away from McGill • , ! 

. I TA L/r A r~\\ /»klT»/-P /-\r ^1 in J I* 



&> 



Jt 



TAKE ADVANTAGE OF OUR 

15% REBATE OFFER 

for Students & Faculty (with coupon) on any of our super dishes ! 

Examples from $3.25 to $4.95 i 

■ Chicken Tikka . T -, ndnnr . rh rkpn ■ Sandwiches < 

• Butter Chicken 00n Chickcn . Fre sh Nan bread & Samosas ; 

EATON CENTRE'705 Ste. Catherine West'Food-Fare Level 1 499-0 1 92 • 




Applications arc invited for ONE delegate to attend the 44nd annual West 
Point Conference Forging the Future: Redefining Priorities and 
Policies." The conference will be held at the U.S. Military Academy at 
West Point from November 15-Novembcr 18, 1992. Preference will be 
given to U3 students with academic background in international politics, 
international economics and area studies. 

Applications may be obtained from: 

Professor Jerome H. Black, Chair 
Department of Political Science 
Leacock 509 

" DEADLINE: FRIDAY, OCTOBER 2 
LATE APPLICATIONS CANNOT BE ACCEPTED 




SPECIAL 
for full time students 

• Women $28 A " year lon9 • Men $ 1 8 
Regular Perms, Colours, Highlights: 20% off 
Also 20% Esthetics & Waxing, Manicure 

1 4 4 2 SHERBRO OKE 0. • 2nd floor • 286-9275 



“What is semantic 
compositionalityandisthereany?” 
If you want to know, go to Jeff 
Pelletier’s talk at 16h in Bronfman 
178. 

“The Devil’s Dream” is a docu- 
mentary on the struggle for justice 
in Guatemala, and is being shown 
by the Concordia Latin America 
Committee at 19h in room H-l 10 
of the Hall Building, 1455 
deMaissonneuve O. $2. Info: 848- 
7410. 

Saturday 

The Learning Disabilities Asso- 
ciation of Québec is having an 
Annual General Meeting from 9h 
to 13h, including two public lec- 
tures on the needs of learning 
disabled children. Info: 847-1324. 

Les Procès des Mohawks — Non 
Coupable is a book launching with 
Susan Oak, Kenneth Deer, Lome 
Oak and the musical group Obraje. 
19h30, 1205 rue Visitation, métro 
Beaudry. Free. 

Party time — theCaribbean Stu- 
dents’ Society is having a party in 
Onion 1109/10 at 20h. All welcome 
to enjoy the island beats. S2 mem- 
bers, S3 non-members. 

Luxury Christ are doing a “de- 
pressing release” at Stornaway 
Gallery, 1069 Bleury at 20h. 

Tired of lying 
back and 
thinking of 
renewed 
federalism? 

Want to indulge 
your senses in 
ways not 
condoned by any 
major religion? 

Or at least write 
about it? 

The Daily is 
doing a sex 
supplement and 
we need writers 
interested in all 
facets of fucking 
from the 
washroom to the 
courtroom and 
back. So if you 
have always 
wanted to skim 
the spurting sea 
of if you have 
just got a thing 
for rubberware 
hop by Onion B 
03 and talk to 
Kate or Dan. 
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Ads maybe placed through the Daily business olhce, Hoorn B-17, 
Union Building, 9hOO-14hOO. Deadline is 14h00, two working days 
prior to publication. 

McGill Students (with valid ID): $ 3.50 per day, 3 or more 
consecutive days, $2.50 per day. McGill Employees (with staff 
card) $4. 50 per day, 3 or m ore consecutive days, $3. 50 per day. 
All others: $5.00 per day, or $4.00 per day for 3 or more 
consecutive days. (Prices do not include applicable GST or PST). For 
more information, please visit our office in person or call 398- 
6790 - WE CANNOT TAKE CLASSIFIED ADS OVER THE PHONE. 
The Daily assumes no financial responsibility for errors, or damage ' 
due to errors. Ad will re-appear free of charge upon request if 
information is incorrect due to our error. The Daily reserves the 

right not to print any classified ad. | 

Reseatch/lerm pa pets, lheses, C.V. pick 
up and delivery. Angela Tel.: 485-3750 
o Tel./Fox: 485-4510. 



emaie jviea. student wants to s 
5'/ ? with female, non-smoker, serious stu- 
dent. 24 hr. security, air-conditioned, on 
Drummond St. Please coll 282-8032. Stu 

dent/professional. 

Condo to share • 5'/ ? lolt style; ex- 
posed brick/pine, furnished, sundeck, 
backyard, fireplace, washer/dryer, 10 
minutes from McGill, porking available; 
neat non-smoker. $450 all included. Tel: 
849-0932. 

Want a better place to live? Room 
in sunny apaitmenl. Hutchison/St. Violeur. 
Washer/dryet, privalephone. Non-smoker 
preferred. Bring toothbrush (sheets and 
towels provided if necessary), long/ short 
term. $300/monlh (everything included). 

279-8724, 

Rent 4'/, close to McGill, Royal Vido- 
ria Hospital. Furnished, healed, electricity. 
Guiel, greyslone house facing park. Good 
largo & small food stores, Restaurants 843- 
5703. 



another female student. Clean, quiet, sunny 
rooms. $290 per month. Call 499-8419 
or 843-6123. 



APTS/ROOMS TO L£T. Furnished room 
lor tent in modest Weslmounl home. Shaie 
8 room house with one non-smoker. Imme- 
diole short or long leim. 481-5911, 

Montreal North - Spacious 5'/, 
facing park, $505. 324-3794. 

Moving/Storage. Closed van or truck, 
local and long distance. Oll-Toi-Van-NY- 
Fla. 7 days 24 hours. Cheap. Steve 735- 
SI 48. 



3 - Help Wanted 



omputer tutor neeae 

QuarkXpress, Illustrator and imoge scan- 
ning. Will pay $25/hr. Undo 845-0042. 
Teachers needed in British Columbia. 
For complete, and free, information send 
SASE to Nocturne Publications, 'Teach in 
B.C.' Box 343MD, Station A, Monlieal 
H3C 2SI. 

MAKE MONFTOETOUITOWN 
BOSS! We Need 3 Marketing Reps For 
Your Region. Give Us A Shout • 1-800- 
567-4536. We Are... The National Stu- 
dent-Sales Force. 



5 - Typing Services 



uccess to all students. WordPciled 
5.1. Term papers, resumes. 24 yrs. expe- 
rience. $1.75 double space, 7 days/ 
week. Rapid service. On campus - Peel/ 
Sherbrooke. Paulette Vigneaull or Roxanne 
288-9638,288-0016. 

Term papers, theses, CV's typed ac- 
curalely by experienced typist. Reason- 
able. looks good on a laser printer, lo- 
cated in the 'qhetto." 843-3449. 



papeis, resumes, manuscripts, correspond- 
ence (laser Printer) 9:00 a.m.-6:00 p.m. 

(Alwoler). 

Accurate and prompt word process- 
ing, laser printer: teim papeis, theses, 
reports, résumés (editing, page layout), 
pick-up and delivery. Alan 289-9518. 
Bilingual quality typing service at 
low cost, on IBM PS/ 1 and HP DeskJet 
printer. Pick-up and delivery guaranteed. 
Coll 6856346, 9476727, 
Word-processing of term-papers, Ihe- 
ses, reports, etc. Experienced. WordPerfect 
5. 1 , laser Printer. Reliable, accurate, fast. 
Good rates. Close to McGill. Call Brigitte 
282-0301. 

Word Processingi Special rale lor 
students! WordPerfect 5.1 - laser printer. 



6 - Services Offered 



Psychotherapy lor men, women, part- 
ners of physical, emolionol, sexual abuses, 
incest, family problems, anorexia, bulimia, 
regression, stress, burn-out. Student rales, 
lise Rivard M.Sc. 521-0101 . 



degree required! Call 345-53 1 6 for 24h 
recording or SASE to Box 343 (MD) Sta- 
tion "A' Montreal, H3C 2S1 . 

Excellent care for your youngster with 
activities, toys and hot meals, in home 
daycare in downtown, Mono:288-4326. 
Need T-shirts, cops or shorts printed? 
Call fellow McGill student, little Face 721- 
9086. 



7 - For Sale 



New ImageWnter printer lor sale. 
Compatible with all Apple Macintosh com- 
puters. Costs 600 dollars new, will sell for 
half. Call 284-5121, and receive a fiec 



'86 Chrysler LeBaron GTS; turbo 
charged; sports handling package; 5-speed 
standard; new back brakes; approx. 
70,000 km; veiy little rust. $2950. Geoff 
4536521 . Private. 



931-1519 between 6-8 pm. 



Navy, Wine, Green, Grey). Wide choice 
of boots, pants, socks, fashion Misty Moun- 
tain jackets. Down coals great prices, 
CANAM 1445 Blcuiy. 

Queen-sized futon and trame, good 
cond. $ 1 30.00. largo while kitchen table 
$60.00. Three desk chairs $ 1 0.00 each. 
987- 9961. 

One exercise bike woith $ 1 50. Never 
used. Fully assembled. Digital features. 
Half price • only $75! 279-54 1 3. ‘Will 

trade for leal bike. 

Artist Attention. Slones beginning 
$1.00. Australian opal $1.50 plus Big 
choice of stones, Jewels, etc. Nora Stones 
& Minerals. 3575 Parc Ave. lower level. 



met (new) $85; loveseal/hide-o-bed $65; 
double lulon & base $75; Complete B&W 
darkioom equipment. All negotiable. 937- 
7652 

Used Laptops. loshiba 1 100+, with 
carrying case and software. Ask for Richard 

487-9294. 

Woolen rug (3x5 metres, pastel col- 
ours); tobies, blinds, 2 couches, coffee 
table (pine, oval), pine bed frame + double 
futon, oil paintings, kitchen utensils. 279- 
8724. 

CAMPU5~B'ARTENDING GUIDE! 

1 00's of shooler/coctoil recipes. Exciting 
newdrinking games. Send $5.99 cheque/ 
money order to DCH Enterprises, P.O. Box 
896, Succ. Place du Parc, H2W 2P5. 
Moneybock Guarantee. 



Found valuable ring. Friday, 18th 
front of Gerl’s. Call Chris 2846308. 



in Montreal lor 6 months starling in Septem- 
ber. Call Jodi: 398-3845. 



- Lessons/Courses 



Score well on the LSAI, OMAI , or 
GRE1 Our preparation courses which use 
a unique approach hove been used suc- 
cessfully by thousands since 1979. Call 1- 
800-567-7737. 



Come and practice your French wit 
francophones. Club Half '/, Half. Tel.: 
465-9128. 



14 - Notices 



com: Inlormalion sessions on 
Indonesian seminar. Thursday, Sept. 24lh, 
5:00, Rm. 435; Monday, Sept. 28lh, 
5:00, Rm. 413, Shalncr Building. ApplF 
cation deadline: Oct. I5lh. Info: 286- 
0714. 

ST. MARTHA'S IN-YHE-BASEMENT: 

An informal, non-denominalional Christian 
community meets eveiy Sunday 10:30 
a.m., bosement United Theological Col- 
lege, 3521 University. 398-4104. Every- 
one welcome. 



15 - Volunteers 



Faculty ot Dentistry wants volunteers 
to participate in a preventive clinic course 
with second-year students, female or male. 
Participants will receive a complete oral 
examination with a free cleaning. Must be 
available Sept. 28, Oct. 19, Nov.2, or 
Oct. 5, 26 and Nov. 9 between 2:30 
4 :30 p.m. Call Christine Woolcy ASAP at 
4263455. 



1 7 - Parking 



arxing space wan 

close to McGill University. Call 465-2 1 49 
after 1 1pm. 

Parking space available Aylmei & 
Milton. Rent negotiable. Call 843-8802 
(leave msq.). 

PARKING. Parking lor small cars lor rent 
now one minute from campus. End your 
circling the block and ticket blues by calling 
481-5911. 




: ? 

SALE E ND SS E p T£MBER30 

1650A Sherbrooke St. W. 

Comer of ST. MATHIEU 

Tel: 933-2368 Fax: 933-6918 




^ i 

t« I 

*• ■ I 



Snc» 1979 

BAimsotnai table service • 

_ COURS! S WITH DIPLOMAS • 
A OAr- EVENING -SATURDAY • 
PUCEUENT AGENCY- 
french s English- 
v REBATE FOR UNEMPLOYED - 
» WELFARE RCCIPlfNTS 



M \ Of IDUCMiQN «ÇPQftS 

JltTRO PtEL 

2021, PEEL ST, 

ses 849-2828 



McGILL 

^NIGHTLINE 



Lostyour mind? We’ie listening. 398* 
6246 



12 - Personal 



Tracey Belton: Ihe missing number was 
our eiror. We are giving you an exlia day. 
Sony. 

T9 year-old Finnish girl wishes to 
woik as au pair in English-speaking family 
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CASIO 

DATA-CAL DC-210 

- PERSONAL DIRECTORY - 120 
DATA ITEMS 

- USER CONVERSION MEMORY 

- CALCULATOR 

LA PLACE PRICE $19 



I nnmmmj 

i XWHMWTTTTl 



• „.;;«*»« h'..< 

f i . i • v* • b 

•V- Vi ■ TiTiV 

Ÿ 4 - c • V ~T ri 'C • •• 
i ; jt . / • 



CASIO 

SCIENTIFIC FX-9B1D 

• 199 FUNCTIONS 
INCLUDING: 

COMPLEX NUMBER 
CALCULATIONS. 
STATISTICS. 
COMPUTER SCIENCE. 
32 PHYSICAL CONSTANTS 

• CALCULATES RAPIOLY 
- FRACTIONAL 

CALCULATIONS 



LA PLACE PRICE $29 
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SEIKO INSTRUMENTS 

ROGETS THESAURUS & SPELL-CHECKER 

- 500,000 SYNONYMS 
-80,000 SPELL CHECKS 

- CALCULATOR WITH METRIC 
A CURRENCY CONVERTER. 

MEMO FUNCTION 

LA PLACE PRICE $45 



FX-S000F FORMULA 
KSaBHIHli SCIENTIFIC 

Q • 2M functions 

_ INCLUDING 

ppa a.nq ub formulas for 

□ OODOD MATH. PHYSICS. 

C3 ELECTRICITY. 

MECHANICS AND STATS 
DDDBID - MEMORY STORES 

nnnnn 12 user formulas 

UUUUU FOR REPEAT 
I1DDK1B CALCULATIONS 

□ DQOQ 



LA PLACE PRICE $69 




CASIO 

DIGITAL DIARY 
SF-4300BK 
-SURE TOUCH 
STROKE KEYBOARD 
WITH 32 Kb MEMORY 
-TELEPHONE 
DIRECTORY 
• SCHEDULE WITH 
SCHEDULE ALARM 
- HOME TIME AND 
WORLD TIME 



LA PLACE PRICE $79 



□ CASIO 

POWER GRAPHIC 
FX-7700G 

I _ ■ GRAPHING CALCULATOR 

M la) 1-J M MM WITH LARGE SCREEN 

I hiÜhh . -MASSIVE MEMORY FOR 

programsand 

-■-SSti-- VARIABLES -AIM 
H El Si H M PROGRAM STFPS 

Krammeiss msvariable memories 
tri(«iEiir=)m. • CALCULATES 
mtsiff) a C3 TnnVr?^'* 1 0NVERIS 

mfdtsab TOOECIUALS 

LA PLACE PRICE $119 
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2050 BOUl. ST-LAUBENT 



Whatever the 
subject, we keep 
you informed. 

Subscribe to The Globe and Mail 
now at the special student rate 

of 50 % off. 
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MAIL 10: lliftilohc and Mail, Cirtulation Dept., M l From Si. Vi'., 

I Toronto, Omario. Canada. M5V2S9 

! t t 1 I warn 10 become a (iolx - and Mail subsailxT. 
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ynr J Ik-gin my spccial-nitc subscription for 
1 CaJ. □ 1 3-wcek lenn: $29.58 + S2.07 ( iST + S2 



U 13 week lenn: $29. ->8 + S2.07 (iST+ $2.53 QST = S3 1. 18 
□ 26-week linn: $59. IS + Silt (iST+ S5.06 QST S68..35 
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CANADA’S NATIONAL NEWSPAPER 

THE GLOBE AND MAIL 



Thursday, September 24, 1992 















Lachine Canal 
Non-Competitive bike trip 
sponsored by McGill Chaplaincy 

Sunday, Sept. 27th 
Leaves Newman Center 
3484 Peel, 1:30 pm 
Return by 4:30pm 

All are welcome 

Info: John Beach -398-4104 



GANDHI 

INDIAN RESTAURANT 



3 Course Lunch Specials start at 
$4.25 

EVENINGS: 

10% OFF Specials with Student 
I.D. 

ALSO 

British beer on lap 
non-smoking section 

2065 Bishop 
844-5503 

Mon — Sat: 1 2:00pm — 2:30pm, 
5:00pm — 11:00pm 
Sun: 5:00pm — 11:00pm 










ESPACE 

HAIRCRAFT 

coiffure 

273 Milton, Montreal 

284 • 9114 



Tuesday /Wednesday 10 un • 7 pm • lliursday - Friday 10 am • 9 pm • Saturday 10 am - 6 pm 
Sylvie • Serge • Stefany • David • Farin • Doreen • Danny 



LASERecharge 

We recycle all laser printer, photocopier 
and fax machine cartridges. We also 
provide computer supplies and acces- 
sories. Call us for the best price in town. 

TEL: 341-0885 

Note: Remember to include your used cartridge for rebates. 



Au 2ième COIFFURE ESTHETIQUE 

NEW ESTHETIQUE SERVICES 



Specials For McGill 
Students ALL YEAR! 



Shampoo, 
Cut & Style 

Men: SI 3 
Women: SI 8/20 



Perm or 
Modelling 

Women or 
Men from $25 

Facials, leg waxing, pedicure, manicure. 

20% off for students. 

843-6268 3414 Parc Aue - 2nd floor, 

closed Mondays suite 220 (corner Sherbrooke) 



FOR THE LOOK YOU LOVEI 

«Join and get one free week for a friend 

‘ - Vjl l 






Baras 

•SWIMMING POOl 

• WHIRLPOOL 
•SAUNA 
•SUNTANNING 

• MASSAGES 
•AEROBICS 

EVERY HOUR 
•LATEST 
HIGH-TECH 
SPRINT EQUIP. 
•FREE WEIGHTS 
•PERSONALIZED 
PROGRAMS 





with 

\ subscription I 

Facial or | 
Massage 

• Value $50 



|CLUB SPORTIF ST. JACQUESl 

1333 St. Jacques ü Lucien L'Allier 937-3861 

Also In D.D.O. at 3269 bout, des Sources 68^-4600 














